Tritone Substitutions
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A tritone substitution refers to the exchange of two dominant seventh chords via the tritone
(three whole tones or 6 semitones). The tritone is the interval that bisects the octave.
When used in a II-7. V7. Imaj7 cadence, the dominant on the V" step is replaced by the
dominant on the IIb" step. This creates a smooth, chromatic bass line.
Here is an example:
D-7
D-7

G7#11
Db7#11

Cmaj7
Cmaj7

The dominant seventh chords on the IV* and VII* steps of the melodic minor key have the
same interval structure:
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major third / whole tone / major third / whole tone
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